
Publish. New Forms of Feminist Digital Writing, Review, & Distribution_hd


Publish. New Forms of Feminist Digital Writing, Review, & Distribution_hd
lnakamur@umich.edu

[image: image1.jpg]scribie

Audio Transcription, Perfected



 HYPERLINK "https://scribie.com/files/{FID}"

https://scribie.com/files/6db09d9eb88b4dc3bc4b6e32fd37c3760dc571a8

[music]

0:00:25 Lisa Nakamura: Okay. So my name is Lisa Nakamura and I'm here with my collaborator Irina Aristarkhova and our wonderful students in our Dialogues in Feminism class at the University of Michigan, Ann Arbor to facilitate a FemTechNet video dialogue between Carol Stabile from the University of Oregon and Alex Juhasz from Pitzer College. And I'm very excited to be doing this, these are two people I've admired for a long time, who are pioneers in the world of feminist publishing. So, Carol, can you say a few things about yourself, and then Alex, I'll ask you, and I'll start the questions.

0:01:00 Carol Stabile: Sure. I'm Carol Stabile and I'm a professor in the School of Journalism and Communication at the University of Oregon. I'm also a professor in Women's and Gender Studies. Until last spring, I was Director of the Center for the Study of Women in Society at the University of Oregon. I'm also heading the UO Task Force on Sexual Violence and Survivor Support, and I'm also a co-founder of Fembot and currently the Managing Editor of Fembot Collective, and Co-editor of Ada: A Journal of Gender, New Media, and Technology with Radhika Gajjala, who's also here today. And I'm also editing a book series for University of Illinois Press on Feminist Media Studies.

0:01:44 Alex Juhasz: So, Lisa, thank you so much for having us. I'm so excited to talk with you, Carol, who I admire from afar and up close when the world allows us to get on a plane together. And thanks to the audience. There's professors and grad students and people in the class here that you all probably can't see, but it's really fun to be talking to all of you. My name is Alex Juhasz. I teach in Media Studies at Pitzer College. And I guess I would say about myself, I've been an academic who's been attempting to link my activism and my art-making and my scholarship and my teaching from 20 or more years, thinking about how technology permits people the potential to empower themselves alone and in communities, in conversation with broader communities and amongst themselves, and over the course of my career, that technology has changed, those technologies are changed. So where I may have started out thinking about activist video, like any human being alive today, I now think about the internet and how the internet can be part of what has been a career-long project.

0:02:55 AJ: And so I'll be talking about publishing as just another technological project that allows people to speak who wanna be heard, to each other, and thinking about the ethics and practices engaged with that. In my job at Pitzer, I run the Munroe Center for Social Inquiry, and this year we're thinking about viruses, and that's connected as well to some of the things we'll be talking about today, certainly the notion of virality.

0:03:24 LN: Beautiful. Okay, so I have some questions to start off with, and one of these has to do with the intersection between feminist publishing and technology in feminism. So what is feminist publishing in the post-internet age? I won't even say the "age of the internet,", that already happened. But what is feminist publishing now, in the moment we live in, in terms of how do you see it, and how do you see what it ought to be or what it could be? 

0:03:53 CS: Shall I? I should say, to begin with, that it's a totally huge topic, right. Because when I think about feminist publishing in the post-internet age, it's such a vibrant cultural sphere that would encompass everything from say more, it's weird to use this word, like "mainstream feminist journalism,", like Ms. Online or Bitch or Jezebel or Racialicious or Native Appropriations. So you have all of that activity. Then I think you also have to include this really wild and vibrant world of feminist fan-fiction, which is another form of feminist publishing, and I think... I was thinking about this question more historically because I do tend to think about things in historically. And I think that there are projects, pre-internet, that also reflect this sort of activity. But I think that it's been more rarefied when it comes to feminist publishing, feminist academic publishing. And that's what I've been primarily interested in, is: How do we use the internet to break open the silo of academic publishing? To seize a means of production, to insist that we aren't going to charge people $50 a pop for an article whose profit goes to corporations like Taylor & Francis. I always get in trouble for mentioning Taylor & Francis, but it's true.

0:05:23 CS: Most of us as feminists wouldn't shop at places that are owned by corporations whose politics we disagree with, but yet for decades we published with corporations that had their hands in military information and so on and so forth. So, there's that whole, kind of wide... And that doesn't even cover what I'm sure Alex is going to talk about, which would be forms of a more multi-modal publishing than the ones that I've mentioned. So I'll stop here and just...

0:05:53 AJ: So let me say that, at least for this part of the dialogue I've prepared, because I wanted it to be brief and focused. It will become less formal, I hope, as we go through the different generations of our conversations, so I do have notes here. And I answered a slightly different question, so I hope I don't veer. Which is how our technology and feminism sort of brought alive through the idea of feminist publishing. So I wanted to talk about that. And I wanted to say that to frame our conversation, I think there are... And I am gonna speak in an academic context as well, academic feminist publishing which may be a bit foreign for students, who are not yet thinking about publishing as professors. But I think what you might wanna do is think about your own online distribution of things that you write.

0:06:44 AJ: Maybe not quite as professional but you know that's a sub-category of what I'll be thinking about. But to me within an academic context technology and feminism link in relationship to feminist publishing and relationship to technologies of discipline. Technologies of machines, like who owns machines, and labor would be the third technology. So very quickly I think that one of the things we do when we think about feminist publishing online is to kind of challenge strangle holds on disciplining that have been... That have organized academic publishing. And the internet allows us to challenge that using technology and challenging technology as a discipline. So by that I mean academic discipline. So one of the things we do when we publish online is we break out of the stranglehold of academic disciplines that are like, The Journal of X, which is a journal of an academic discipline, because it's a free for all. We can produce new disciplines, we can produce intersectional projects. Vetting, peer review is huge and online publishing in a feminist sense begins to think outside the disciplining, like "Tchoo!" of vetting that is really quite painful, again maybe not for graduate students or undergraduates, but for people in the discipline.

0:08:02 AJ: What it means to think about other structures by which we authorize then blind peer review, is just one example. The vernacular, the language that we write in, traditionally in academic publishing there's one voice. There's one language. You speak in that language, you are vetted, you are published. When we begin our work online... And again not only online but if we're just talking about that in a feminist context, we begin to imagine new ways to speak. Because we are now speaking to different audiences, who might not understand us if we talk in the vernacular of our discipline. So it sort of breaks that wide open. The question of expertise and what it means is a discipline... Disciplining like, "You are an expert and you are disciplined in this way," we break that open as well. What it means to publish and that would be your own blogs, your own videos. My blogs and videos as an academic is a form of potential publishing. What it means to speak not just from a position of expertise but from a position of not knowing or maybe only knowing a little bit, or talking to people who aren't experts, and because they're not professors, because they're not vetted as experts, so community members or students or... And then also collaboration it sort of opens up the discipling of a solo voice as the way that we have been authorized to speak as academics, and produces possibilities like Fembot or the collectives.

0:09:30 AJ: Who owns machines has always been a issue for publishing. And the internet has broken that open in ways that we're only beginning to account for. So initially it was radical to own a printing press. And if you were a leftist or any form of radical person you wanted to own the machine. And so you'd spend a lot of money and buy one of them and you'd have a mimeograph. You know whatever the machine there that allows to publish, and now we all have... And again let me say this with a disclaimer: All of us in this room have access to the machines of publication, which is what we write on, how we multiply that, make copies of it and how we distribute it. That's free now, almost free. And if we wanna think about that in a feminist vocabulary, what that freedom brings, we could say there are feminist values that we wanna attach to having access to ownership of those machines, these technologies, these tools. And so those would be values of democratic access, democratic voice, visibility what it means to you, visible, how we are visible safely, comfortably. And media literacy which has always been a feminist issue. So what does it mean for human beings to be comfortable in the technology in which they're speaking? So we wanna bring feminist values to that ownership, which are not selling shit, which are not abusing violently other human beings.

0:11:04 AJ: So when you start to think about different structures of ownership you can bring in values. And my values are feminist. Your values can be whatever they are. And this is a feminist classroom so we can assume we share feminist values. And then there's this question of labor as a technology. What does it mean to work? Are you paid? If you're not paid, which most of us aren't in these feminist collaborators, what are the questions that are raised in unpaid labor, affective labor? What are the values that we bring to imagining publishing that doesn't sell? So for instance when I wrote "Learning from YouTube" it was free. And writing things that are free is completely outside the current market for academic writing, where things have historically been sold by academic presses, not necessarily to make money, but to generate the possibility to publish books. So we would wanna bring feminist values to thinking about our labor practices. What it means to work inside of collectives, and how we wanna organize collectives ethically, morally, and in ways that make us feel comfortable.

0:12:13 AJ: Those are not easy questions, those are hard questions. And then I would just say, for me, there's just always a question of method. So feminism for me is often about method. How you do things, not so much what the outcomes are. So the outcome may be a magazine, or it may be a journal, or it may be a book, or it may be a video, but how we do it together is critical to me as a feminist concern. So I would say, for me some of those feminist methods, which I would wanna talk about inside this technology, using these technologies nearly as transparency. To me, that's just a core feminist value, like, we can do what we want, we need to show it. And then you can challenge it, and then we might talk about it. So process. Anchoring our experience in lived places, and real... Real places to me is a feminist method. Even as we use these technologies that broadcast ourselves everywhere and virally. So places we don't know, we speak from here and now, and acknowledge each other, and we call that in feminism 'positionality', or [0:13:27] ____.

0:13:30 AJ: We're always interested in breaking down binaries. You could think about that as a technology of de-constructing things. And I would end by saying, for me a feminist method is always to value the voices of ordinary people, as well as experts. So for instance, the structure you produce where the members of the class enter this conversation twice, that's a feminist structure about process, about shared voice. So we wanna think about academic publishing using these methods, using these values. Not just that we own machines, but then how we use machines differently to produce different kinds of interactions, which then produce different kinds of objects that are those then received in new ways. All those which we might call feminist.

0:14:15 LN: Excellent. Yeah. As you were speaking, I was thinking probably what you were saying, about the difficulty to get at feminist writing because of cost. You know, the journals cost money. You have to go to the school where you can get those journals. Also, because, as you said, the kind of discourse it needs. Some of my students say they'd like to learn about feminism. They read the articles and they don't really find them very friendly. They don't find them easy to understand. They're written in jargon, or they seem to be these very rigid structures, and that they really learn about feminism from Tumbler. Or they really learn about feminism from Jezebel, and that's where they get their understanding. So I was wondering if you could talk about ways to reach people using feminist tools about feminism, and about how we can get around some of the problems that we've had in the academic world of reaching and helping to teach what feminism is, how to talk about it.

0:15:15 CS: Well, I think that there are actually two separate questions in there. One is about the role of feminist research and feminist expertise. Which I think is... Especially having worked on sexual violence so much over the last two years, it's the voices of feminists who are doing that research, who've been doing that research for 20 years that are making a difference. And that's really important. And it's really important to find places where that can get published. And it can get published in venues where you don't have to have the political battles over the dimension of that word, that's politicized. And it's really, sort of, advocacy work. And so I think that's something we pay a lot of attention to in Fembot. The second question, now, is about translation which I think is really important because feminism is so misunderstood and misrepresented in American culture in particular, which has a long history in the media of misogyny.

0:16:11 CS: I think it's really tricky for us to figure out ways to talk about feminism that make it accessible, and that help people understand the rich traditions that are a part of it. Think about this, y'all get taught civil rights in your high school classrooms, and in your grade school classrooms. I go to my kids' school and they have a lot of things for Black History Month. There's nothing for Women's History Month. And I'm not arguing that we shouldn't be able to do both of those at once, which I think we should. But I think that there's a real inattention to the struggles around gender in this country. And that that... Part of what's incumbent on us, is to speak to people in accessible language about where the struggles are, and about the ways in which feminism is a political project, seeks to benefit everyone, and not just the kind of narrow stratum of people that the stereotypical feminist is meant to speak for.

0:17:10 CS: So I think that that's really crucial. We try to do that on Fembot, but it is really hard to get academics to break out of academic language. Especially if it's a more theoretical argument. So I'd like to believe in a universe where the very theoretical work can exist along side the more accessible work. Because I think that there's a danger of falling into a kind of populism. There are some ideas that are really hard and really complex. And we don't complain when it's Nietzsche. But we don't complain, when it's Marx being difficult. But damn, if it's a woman being complicated, like Gayatri Spivak. All of a sudden people are like, "Oh my god, that's too hard to read." And so I think that we have to live in a universe where both those things are possible, but we also think about writing for very different audiences, and being mindful of the audiences that we're addressing. I'm sure that a lot of you think about this, or maybe you don't think about this because it's so intuitive on social media. We think very differently if we're writing a Facebook post or if we're writing a public blog, than we would behave in like a text message or Snapchat or something like that.

0:18:20 AJ: So I have a brief answer, which is that I think one of the universes where that occurs is FemTechNet if we're doing what we hope we're doing, you guys are a part of FemTechNet. As just one example, we have two kinds of video production currently. And one is the dialog, which we're filming right now, which is supposed to be expert feminists, professors who've thought about something deeply and worked on it for a long time, who embody expertise. So again, I was talking about a quashing of expertise before, but it's also a feminist value to celebrate feminist authority. And that may be an oxymoron, maybe it's not. What it means to have the tradition of thinking, that's generations now old that we learn from and we grow our knowledge, and we speak at a very sophisticated level, that's... The dialogs are sort of supposed to sit in that space. I've been an advocate within FemTechNet of the more DIY approach which is what we call... And I'm forgetting what they're called...

0:19:25 S?: The Keyword.

0:19:26 AJ: The Keyword Videos.

[laughter]

0:19:28 S?: It's what you were gonna make...

0:19:29 AJ: The Keyword Videos which are about what knowledge is like from... And I say "below" but I say that in quotes because I don't want it to be a hierarchy necessarily. But in the way that regular people who haven't spent 30 years of their lives refining their voice, how that knowledge is critical for us and part of the conversation and that these two aren't diametrically opposed, they're in conversation with each other. So one of the things that expert feminism should do in its bones is know that the voices of everyday women, the voices of our students, the voices of people we're engaged with politically are part of our conversation. So it's sometimes translation, but sometimes producing worlds where voices co-mingle, and it's sometimes learning from each other. So that I may... We may be trading discourses across these... Let's try not to imagine this like either/or, but FemTechNet wants to think that both of those are feminist principles, feminist authority, feminist expertise, feminist knowledge that's highly refined and academic, and feminist... The populist struggle, which I'm no different... I'm in it sometimes, and then sometimes I put on the professor hat and sometimes I wanna be the professor who talks like the feminist activist. So it's also how we sort of... It's hard to go from one to another, we embody two or three at once, we try and perform multiple ways of being knowledgeable.

0:21:13 CS: I think it also does involve, at least for me as a scholar, how I think about my research and my objects of study and how I select those objects of study. My projects usually begin with some kind of really politicized question that I pursue. I think like yours, Alex, they grow out of political work. And I think that maybe that's another characteristic, maybe it's not a characteristic of all feminist research in the academy, but the feminist research I am drawn to is feminist research that really does grow out of kind of political engagements and a politicized understanding of such a world.

0:21:55 AJ: Of course we could say it's not true of all feminism, because feminism is capacious and open as any person who calls herself a feminist or himself a feminist, and that's a lot of possible ways of being. But I recently taught a chapter from the Robyn Wiegman book about subjects, objects, object lessons. And one of the arguments that she makes there is that women's studies... And then she says, "and the identity-based studies," so ethnic studies, gay and lesbian studies, whiteness studies, she may have one more in there... Queer studies, disability studies, uniquely in the academy come from and represent political projects, and I don't think we need to be afraid to say that. So you said, "Well, not all feminists would agree."

0:22:44 AJ: Okay, maybe they wouldn't, but I'm gonna say I agree with her, but that's our unique role in the academy, and we've been thinking about it since the 1960s if not before, for a long time to say, "What does it mean to be in these hallowed halls and on these fancy campuses with all of the things that they do, good and bad, and be having an overtly political project? How does that shatter disciplines? How does that rethink what university is?" We can be prideful that that's what our project is in women studies, or gay and lesbian studies or wherever we situate ourselves. So I think we can say that forcefully, and perhaps it's a dangerous thing even in 2014 to say that, maybe it's not, we also understand that danger as part of our project. So yes, I ground my project in overt political projects in the world, I think of the academy as the world.

0:23:44 CS: But you're saying that as if it's a kind of simple, sort of self-evident thing. And I know among feminists it is, I guess what... And again I think back to the research on sexual violence and how under attack those authors have been, over the last 30 years and other feminist authors around the question of bias. And so I think there's some sense that you have to sometimes be really careful, especially if you are talking about science and technology, it's one of the things that those folks grapple with a lot, is how do we answer these charges of bias in our work, like something called... They make things up, I think. Like confirmation bias. What the hell is that even? But these are things, I think, that feminist science and technology studies in particular, really... I'm not saying it should in any way show what we're doing, but...

0:24:39 AJ: No. I don't think it should. Your point is well taken and again like, it's a capacious term and we're all in this together, we have to learn from each other cross-disciplines as well, that's one of the hardest things and that's why I'm not a scientist or a social scientist by choice, 'cause I don't wanna be unbiased. I want to be biased. And I made that choice, I want to speak from my subjective position which is political and again, I don't wanna pit the disciplines against each other either, but I don't have the same responsibilities in the history of my own discipline, to speak in a particular way that you might if you're trying to get tenure as a scientist or a social scientist. And again like I don't wanna make it simple either, but I think that... Is that? Like you look concerned, you guys look concerned...

0:25:26 CS: No, no. I mean... I kind of understand what you are saying, I think I would represent it differently, than saying that, "I'm biased," I would say that any researcher needs to understand the point from which he or she sees what they see. We need people to identify that, it doesn't necessarily mean that my research is going to be biased.

0:25:49 AJ: Yeah, but we're imagining that "biased" is a negative term, you keep using it like is a dirty, dirty like propaganda or something, which I guess my point is to say, "Of course every scholar, every scholar... "

0:26:02 CS: I think this speak to a disciplinary difference between the two of us.

0:26:07 AJ: Yes.

0:26:07 CS: As if I am at heart a humanist, who's a social scientist, closeted social scientist.

[chuckle]

0:26:13 CS: And though my role is like... I valued myself as a social scientist and I think... I like to think of it really differently, because I do believe that there are understandings of the world that are... That line up closer with something I would call reality and I don't wanna open that up. I had this really interesting argument when we were doing Wikipedia Edit-a-thon with some of the very old school [0:26:41] ____ feminists, who are railing against Wikipedia for having notability criteria and the woman who is running it was trying to say, "Well this... Actually this is a potential feminist tool, because this is the way that we make sure that the white supremacists can't run wild on Wikipedia, this is the way that... Now, the whole question of how I get you, my editors, is a different question." So I do like to think that there are balanced... There are more balanced and more inclusive perspectives, and perspectives that understand their own perspectival apparatus. The fact that I might see what I see from my particular position. But that's a position that needs to be mapped out and problematized, just...

0:27:28 LN: Yes, yes. Definitely.

0:27:29 CS: I think we agree on that. But it is a disciplinary kind of [0:27:31] ____.

0:27:33 AJ: And I also feel like we can make choices as academics, emulations of choice... So my work, I began by saying it is transparent, self-reflexive, it's positioned, like that is the way that I have figured out how to manage my relationship to my expertise and my authority and the production of knowledge. Like I'm very... I say. "I say this from here and it is my subject position as a blah, blah, blah, blah, blah." Usually I will do that and by that I mean, as a woman, as a queer person, as an AIDS activist, as whatever I'm speaking of in that moment, that's just the way that I figured out how to work that out. And I don't mean that that's biased at all, I actually mean it's very carefully thought out and I showed you some of the armature of my thinking. And I've made that transparent, I've read these people, I have these allegiances, I have these goals, which are usually [0:28:32] ____.

0:28:34 LN: Well, I'm gonna jump in with a question on bias. And I think that when we talk about feminist publishing or any kind of publishing for that matter, part of the reason it needs to exist is the idea that traditional publishing has biases against certain kinds of work, and excludes certain kinds of work that makes it harder for us as audiences to get a hold of certain kinds of work. So there's a kind of censorship that happens when publishing is allowed to do what it wants. So you're a social scientist and you do this. You're an artist looking [0:29:02] ____, but you're both publishers and that's why you're here. So I wanted to... I mean that's why...

[chuckle]

0:29:07 LN: Something that I really wanted to talk to you about, why did you decide to become feminist publishers and why did you decide to start a collectives? And can you talk about that in terms of the history of women's collectives. Because this, I agree with this up here. It says "collective", right in the title, FemTechNet is a collective. Can you explain how that... Why you decided to word it that way, what you were trying to do to and about publishing? 

0:29:31 CS: You make it sound like we were really thoughtful about this.

[laughter]

0:29:34 LN: Well, were you? How did that happen? I don't...

0:29:37 AJ: Carol was really thoughtful.

[chuckle]

0:29:39 LN: I think everybody... I [0:29:40] ____ how do feminist organizations start? How do they launch and become successful...

[overlapping conversation]

0:29:46 AJ: Well, we were totally entangled and that's a perfect example of how feminist things happen. To me, I just wanna say I talked about process, I will say it over and over again, how things are done... To me, feminist values and feminist method foreruns process and believes that really important things happen here. And for me, if you think about process, how things happen in academia, collectives often are the answer. Collaborations often are the feminist answer because... And for all kinds of reasons that we can name, because in fact they shatter authority. They rethink authority. They share authority. They shatter, rethink, share expertise. They shatter, rethink, share labor. They imagine that what one person knows is just not enough from which to build something. There's all kinds of different ways about thinking about knowledge, production and expertise that are solved by a collective. And so, yeah, feminist things often end up being collectives. Feminist things often die because they're collectives, too, because collectives...

[laughter]

0:31:01 CS: You taught me that that was okay.

0:31:03 CS: Yeah. We'll talk more about that.

0:31:05 LN: Say it now, I mean...

0:31:05 AJ: I think because that's process. The hard work is in the living ethically together, the building things together, the owning things together and it's often too hard.

0:31:18 AJ: And the making things together...

0:31:19 CS: Making together which is really, really hard.

0:31:23 AJ: Do you wanna say about how you were...

[overlapping conversation]

0:31:23 LN: Yeah, so what were you thinking? 

0:31:26 CS: Well, it was... I, of course, knew Alex's work. I mean in the Media Studies, who wouldn't know Alex's work. But it was like this... There was all this activity and all this kind of feminist [0:31:41] ____ that was going on. And in Oregon, we were starting this publishing project and we had reached out to Alex and Ann individually to ask them to contribute to our first issue of Ada. And so it was in the context of that they were like, "Oh, we're thinking about this teaching... Why don't you come down?" And we met face to face the first time at that meeting in Los Angeles. But I think that, for me, I found myself in a position where I had resources because the center I was directing was run on an endowment, which was like... It was like being a kid in a sandbox, because I had money and no one could touch it because it was an endowment.

0:32:26 CS: And so it was up to me to figure out what I wanted to do with it. And like a lot of feminist academics, I had had really negative experiences publishing, with the process. I had mentored a couple generations of graduate students who'd had really bad experiences publishing. And I was like, "Shit, I can do better than that". Then there was this sense too... I remember being at a symposium about publishing where, one of the faculty members said, "Do you share your reviews?" And people were like, "Oh, share our reviews?" And I was like, "Really? That's such a great idea. What if we all shared our reviews." And then we could all see the trollish behavior of faculty members doing blind peer review because, "Hey, anonymity works the same for academics as it does for online trolls. They just behave really badly."

0:33:13 CS: And so we thought, "Why don't we try and do this?" We started out with these big ideas. "We're gonna get a grant and we're gonna do all these things," and finally we never got grants because once you mention the word 'feminist' at that point, they were like, "Yeah, right, we're gonna give you money." And it was partly understandable because the NEH is really under the gun, the National Endowment for the Humanities. And so they have to be careful to... So that they don't appear as if they're funding partisan or a biased projects.

0:33:41 CS: And so we kinda understood that but the good thing about not getting any money is we could do whatever the hell we wanted and we didn't have to structure it for the mandates of someone's funding stream. So we were just like, "Okay, let's just do this. We'll throw up a WordPress site. We'll work with some people we know who might be able to help us put together an open peer review." It's like Kathleen Fitzpatrick's Planned Obsolescence was one of the first projects to do an open peer review. And so we just kind of adopted her system and then started it and thought, "Well, what the heck?" And Alex is the person who really has helped me think about the ephemeral nature of these projects and kind of make my peace with it. And I wanna thank you publicly for having done that because she was like, "Well, you know what? So what if it doesn't work. Like, who cares? If you just do two or three issues and it folds, so what? It would have contributed in some way and it's an interesting experiment." And so I think once we made our peace with the kind of experimental nature of the project, it's just... It's been really amazing. And that's kind of how we fell into it. We started by just snowballing and contacting everyone we knew and saying, "Are you interested in this? Would you like to be part of it?" And we were really amazed by the response as you were with FemTechNet.

0:35:02 AJ: Yeah. I guess in this case, I don't think about FemTechNet so much in this context. It's not a publishing platform, although, of course, it is because...

0:35:14 CS: The video dialogues, right? 

0:35:17 AJ: Well, that's again why I said to the students, "We're all publishing online. Everything you put online is published." It may not be published through peer review. It may not be published under the aegis of a press but... Yes, so FemTechNet publishes collectively everything we put there and then it's... But in this case, I would be thinking more about Learning From YouTube which was an experiment in publishing, academic publishing, a feminist experiment in academic publishing which I shared some... I shared it and some writing about it with you all. And then also in my class Feminist Online Spaces, my Feminist Online Spaces class, which is a site. And I guess one of the things that I've been doing a lot is thinking about pedagogy and the changing nature of writing and the internet. So, those things kind of collapsing to how we teach in real spaces and using this... This is a publishing platform, it's also a teaching platform that goes to places we can't anticipate. How we might re-craft those and again using feminist methods and feminist values.

0:36:31 AJ: So, that's really... I don't think about that so much in FemTechNet but I do in Online Feminist spaces and Learning From YouTube. And I guess for me in those projects, which I was gonna bring up a little bit maybe the teaching online and offline one. It's got the hand on... Maybe that one. Feminist teach online... But if you scroll up there's some lists there. Yeah. That's good.

0:37:03 AJ: You know these projects, these things that I... These are the things I teach, we write things together, they get published, I roam around the world, other people come on... For me, when I'm thinking about community collective writing, publishing, teaching, which is about teaching writing. I think about values of interactivity. What it means to do things together. Archiving, so this is actually not the right one? But, the internet is an archive, it's a place where the things that we write are saved. Again, things outside of traditional vetting for publishing. So, I think we need to imagine what it means to be intentionally archiving the different values. Accountability is really huge for me here.

0:37:58 AJ: So, you all in this classroom are gonna be on tape soon. We're on tape now. It changes the norms of teaching. It changes the norms of writing when you're accountable to different audiences that are with you in a room. And so sort of again, what would be sort of feminists values about accountability.

0:38:21 AJ: Mobility is a huge question for us in relationship to both teaching and publishing. If you think about the internet as the platform as it becomes increasingly the platform for everything that, what does it mean for something to leave one space and move to another? That's also this question on accountability. Again, when we used to published, it was like on one thing. You held it in your hand, it was in a library, it was... Again I don't wanna simplify the world before the internet. But it really has exploded things and ask questions, so what does it mean for something we published to be mobile to be people all over the world, to be easily accessible, to be read on a bike. Whatever we mean by mobility.

0:39:07 AJ: And those are the kinds of things that I'm interested in thinking about, hope with learning from YouTube which is... And again, quickly in relationship to experimenting, it seemed important to me, that that was published by the MIT Press in the same way that it's important things are published by Ada which is different than when they're with my website where there's no vetting and no academic infrastructure. So, like again, I think we need to have intentionality across these sort of regimes of publication 'cause they're different. What it means for someone's career as a young professor to... She gets nothing from a blog post and she gets everything from publishing in Ada or MIT and those again are valued differently.

0:39:48 AJ: Anyway, I'm thinking about what it means to take values and methods... I keep using those words... That we've produced in shared/lived small spaces that are feminists, what it means to explode them into the internet and the practices that then we can shape on the internet. And I don't want is for forces of evil, direct corporate forces, who use the internet to make money and do some good and then in the process surely to be naming those methods and values. I want things that we've learned here to produce some of the methods and values there. I want to be in control of a conversation... I don't mean myself. I want to produce collective conversations about other norms for writing, for teaching, for learning, for publishing, there.

0:40:48 CS: Well, I think it speaks to issues of accessibility when they talk about accessibility. I mean accessibility in a number of different registers, right. We're really mindful on Fembot, for example, of making sure that if we are doing audio interviews, they're also transcribed. And we're doing our best... It's one of the reasons that we haven't used PDFs. We're doing our best to make sure that the website is accessible to a whole wide range of users. But then there's also accessibility in the sense that we're in contact with people globally. And it's really interesting, people who have internet connections around the world can read these pieces for the first time. We can put feminist research out there for free without it being mocked up.

0:41:40 CS: And I think that those things are really, really crucial. And the other thing I wanted to mention just had to do with mentoring. Because I think that that's at the core in a lot of ways of what we've started trying to do with Fembot and Ada is to have these relationships with feminist scholars where we could actively mentor people. Sometimes we mentor editors, and sometimes editors mentor new editors. But often I find myself like I'll read work, and just this last week Radhika and I are co-editing the first open call issue which means that it's not a special thing. Like anyone who has written an article on anything can submit, and I had to reject an article. And I sat there and I thought a long time about how I was gonna reject this article because I thought there was something really smart about the article. It just wasn't right for the journal, it wasn't ready, and so I initiated... I had this long conversation with the author over email, and made all these suggestions and at the end she said, "Thank you. I don't think anyone would ever have taken the time, to do this," and that's important to me as a feminist because I think that the work is valid. It might not have been fully baked yet. But there's this great line in 'Buffy the Vampire Slayer' the last episode, where she says, "It's still cookie dough".

0:42:58 CS: And I felt like this is a moment where you can have that impact on people's lives, and I'm not getting paid for it, and she's not getting paid for it, but as a feminist its kind of labor that I choose to do because it's meaningful.

0:43:13 LN: Okay, well the last question I have for you was about where you think we're going in the future, of publishing and feminism and technology. But having looked at our students' blogs, and in fact our students had a great and really thoughtful conversation about whether they wanted the blogs to be public, whether they wanted to publish their work pseudonymously or under their real name. And so people decided they would... Some would publish under real names and some would publish pseudonymously. So already in feminist spaces or spaces about feminism technological questions become central immediately. They can not be really avoided, so I'm gonna kick myself off, I want you to sit closer together for the camera and have the students ask their questions; they have excellent questions.

[background conversation]

0:44:04 S?: Great. Who'll like to go first? Which one? 

0:44:09 S?: I can go first. So I have a question.

0:44:13 CS: Can you tell us your name? 

0:44:14 Speaker 4: Oh, I'm Joey Kaneras. I'm a senior here at Michigan, and I found the article about the Feminist Wire and the work they're doing with the love as praxis sort of as their motivation or their commitment very interesting, and one of the things that came out of that and that Lisa kinda talked about was sort of the future of where technologies like GIS mapping and how that was used. 'Cause obviously that's not publishing, but it's very accessible and especially you talked earlier about reaching younger audiences, and how in schools we teach about civil rights but maybe not feminist theory, so what... I'm wondering what other types of technologies are already out there that are being used in this way, and how effective can these be? 

0:45:12 AJ: So can I say that for the viewers who are watching in another place at another time, that we can't even imagine, on their bikes in Nicaragua, that you're referring to a special issue of Ada that I co-edited with two other professors from England on feminist queer media praxis and that's an article in it. So this is when I get... My 50-year-old brain gets addled 'cause I'm like I'm gonna say their names wrong 'cause I'm not gonna remember. Monica Casper and Darnell Moore wrote that article about love and publishing, and so that's a shout out. To me the technology is and always has been video and photography now, weirdly, is having its big come back with Instagram and other forms. And I've always been keen on empowering people to use those technologies they're old by standards of GIS. And I would answer that by saying, "As was true with video 20 years ago and photography 100 years ago... " To me its about media literacy. So it's not just to an access to tools 'cause now everyone has the tools. It's about education, and education in context where people are making work with these technologies that's thoughtful and connected and productive. I don't know if that's the question that you asked, but that's what I... The technology I...

0:46:58 CS: Can I add one to that? 

[background conversation]

0:47:05 CS: I think that Alex is totally right, but there are things I'm thinking about Hollaback!'s use of GIS to map street harassment. I think the next big thing is gotta be feminists learning to code and figuring out how to create applications and other tools that'll help us. We did two things on Fembot, one was called the 'Fembot bot', which had a very short but happy life, and Fembot bot was a bot that we created that auto replied to racist and sexist hashtags and we got shut down in one minute, because we had 35,000 auto replies, and Twitter shut us down. We tried it again, we're still trying to figure out if there's a workaround, so we don't get caught by Twitter if we could do it multiple locations, but if... What it would do is auto reply to people in this really polite language that said, "The language that you're using is hurtful to people I love, could you change your language." And so then they would have to also delete the offending tweet because it would be in their Twitter stream. So it had this unintended effect of cleansing. [laughter] And sometimes they would auto reply to us in really kind of mean language, but who cares at that point, right? 

0:48:17 CS: And the other thing that we do is we just created a map called the 'Schools of Shame Map' that... Because the data on sexual assault is so bad, we had to work with really wonky data. So part of the story of the SOS map is that the data sucks. But it provided a map of colleges around the country that are under investigation for Title [0:48:43] ____ 903 violations. It also provided the US News & World rankings which they don't wanna do... They didn't want us to do but we did it anyway out of spite.

0:48:53 CS: And then it included an estimate of the actual number of sexual assaults that should have been reported and then what they reported. So it reported this really interesting discrepancy that in the case of my university was like, they reported maybe 40 sexual assaults per year. The actual estimated number, 541. So we meant that to be out there for parents to look at, to say "Look if there's that big a discrepancy in reporting that institution is not doing its job". And so I think that having more feminists who can do that kind of work and who can help us, and here's the plug. We're having a Ms. Fembot event in March in LA. And one day is just a feminist hack-a-thon where there are people from the open source... Feminists from the open source community like LinuxChix and PyLadies who are just women who love programming in Python. And so I think that that really for me is like that's the next level that we need to take it to.

0:49:49 AJ: But you wanna say more? 

0:49:50 S4: Well no that was actually... That was what I was hoping for, thank you.

0:49:55 AJ: And you want to know what? I'm gonna plug radio because you know something? If you go to places that don't have bandwidth they're not making video, even though you all can make them on your cameras and they can make them on their cameras. They can't circulate them on their cameras. Anyone can circulate radio. And you know what? When the elect... Like as our technologies get more and more complex there's like a cherishing of simpler and simpler technologies. Probably 'cause they can happen without electricity or with limited electricity, with limited bandwidth. And so we also need to like champion these older technologies which are also... Ultimately gets us back to like paper and... [laughter] Here's a piece of paper! Really? You made this a paper for me? 

[laughter]

0:50:43 CS: But radio, you're right. Radio is such an important global tool.

0:50:47 AJ: It is.

0:50:47 CS: Just on a dissertation which was called "Listening to the Brotherhood", and it was about women's radio in Senegal.

0:50:57 AJ: See in Africa for instant it's all radio.

0:50:59 CS: Yes. Yeah.

0:50:59 AJ: It's not...

0:51:00 CS: So I think we can't lose sight of that. It's again both at once...

0:51:04 AJ: Exactly.

0:51:10 Speaker 5: Hi, my name is Sharon, I'm a freshmen. And it's not actually my blog post question, it's actually what you said previously about your whole Twitter thing being shut down, the cleansing. And previously about your experiences with being censored or being prohibited from what you're trying to say in publishing. And your graduate students' experiences with that 'cause that intrigued me. 'Cause one of my classes were talking about our artistic expression and cultural producers and their experiences with censorship. And I'm just wondering to what extent was that experience, were they forced to use euphemisms to say what they had to say, and kind of subtly imply things without being straight on realizing that what they're saying was actually against what the publishers were allowing? Or actually just not finding... Having to find another outlet to publish what they say and or what's more important whether what they really wanted to say was out there, slightly, I guess diluted or just not having their purest like expressions and opinions about things, not being out there for the public to take in and maybe appreciate as well? 

0:52:20 CS: Well I think depending on the discipline, because some disciplines are worse than others too in terms of climate. Sometimes it's very, very open. The sort of political censorship. I've heard from people in disciplines like political science and sociology, and of course economics for like the three feminist economists. These are really open attacks on the politics of what they're publishing. Sometimes the focus on gender, race. In other disciplines it can be a lot more subtle but it's conveyed nonetheless. And people will tell you this a lot. Especially with [0:53:00] ____ projects. You'll get like two really, really good reviews and then there's this review that comes out of nowhere and it's clearly politically motivated. I wrote this book on crime reporting in the media and one of the reviewers said, "Well, you know, journalists aren't racist." Which kind of wasn't my point. But it also implied that there was no racism in the history of journalism and you know at that point you're just not gonna get very far.

0:53:32 CS: And I think for Fembot and Ada, we also wanted a space where people felt like they didn't have to fight that fight. Because that fight over time is so exhausting, and it's all so soul sucking. So to have a community that actually values the research that you're doing, whether it's on race or ability on... And not to have that fight, it can be so freeing. And it can facilitate forms of research that I think are only possible in the cracks of disciplines.

0:54:03 AJ: And I do thing that's what FemTechNet really is about. It's part of why there was this momentum around feminism at this particular moment. And one of the things that we found was that people were doing sophisticated work for a community that was not local so that feminists are now... There's 40 years, and again, I don't know how we clock it... Of this tradition, this discipline but in a local context it may be in a department, it may be in an institution. They're lone voices like in the wilderness in this hugely vibrant international, quite powerful community and that needed to be networked to work for people. So the censorship is happening in the local level. The collective is international and allows you to be yourself without apology and without consequence not at home. So FemTechNet and Fembot too are really international and people join them for that place of comfort that they may not be having in their local environments.

0:55:04 AJ: So there's... I was saying like, I'm really interested in the local environment and I'm really interested in the global, digital environment that allows it for other kinds of freedom as well. So you wanna modulate between the two carefully, but for me censorship is always being out there. It's contextual. You make a different decision in this room, that you make in your art, that you make when you're applying for a job and we need to think about... Move across spectrums of safety. And one of the things that feminists have always done is try and produce those safe spaces for ourselves since the rest of the world is often hostile and oppressive. So you make your own journal. I was gonna answer a question that we didn't get to about there's an ongoing project of feminist production of infrastructure which is that we produce the structures that then facilitate and are safe for our own work since the world is hostile. We produce our own presses. We produce our own film distribution companies because the real ones, the normal ones don't wanna hear our voices. We produce our own disciplines.

0:56:19 CS: I should probably let some other student ask a question. I was gonna go off on a tangent about the notion of safe spaces. Because I find it really, really interesting and a site of a lot of sort of discussion. I think it would fall under the category of projects. Of future directions. Things that we need to work on or talk about is this notion of safe spaces because I think we don't live in a world that for most of us is safe. And safe spaces for me as a white, middle-class woman, are going to be very different than safe spaces for women of color and this has been brought home again and again by articles that people are publishing in Ada. There's an issue that's under peer review right now where one young feminist sociologist of color talks about the threats that she gets on the internet and how different they are than the threats that white women get on the internet. So the ways in which you get attacked are very different and the ways in which some spaces are safe for some people, but aren't safe for other people.

0:57:28 CS: I prefer to teach my students that these aren't safe spaces and that we need to move into these spaces and figure out how to change the climates in the spaces and maybe that's, again, under the heading of work that still needs to be done. Is we need to figure out how to move into these climates and how to change those cultures. Because I think rather than creating safe spaces, we need to think about climate change. We need to think about climate change on Wikipedia.

0:57:51 AJ: Yeah.

0:57:51 CS: We need to think about climate change and...

0:57:54 AJ: What you're saying is true and you also produced Ada. So it's about producing counter-culture, counter-organizations and it's about fighting for different norms in dominant organizations. You did produce Ada. You didn't just teach people how to do a different job in traditional mainstream, sexist, racist, homophobic...

0:58:17 CS: But it also launched Ada out onto the internet, which is totally not a safe space...

0:58:22 CS: Yeah, I mean, safe...

0:58:23 AJ: Yeah. I have no assumptions that safety is ever safe. I just think that we do... We can produce alternative infrastructure that has different norms. That may be safe for some people and not safe for other people. Safely newly for people that aren't safe in other... It's never this goal... It's a dream of safety. You never are in it but you can imagine producing counter institutions that brought by different rules that allow people that may not have been safe in dominant spaces to have more mobility, more power, more agency, whatever you're searching for.

0:59:01 CS: Well, I think that there are things that we learn in our online interactions that hopefully we take out into the world. I think for me... Because relatively speaking, when I get in an argument with someone on Wikipedia, I'm not usually worried that, that person's gonna show up at my classroom and try to hassle me. And so there are things I can do in those spaces that I might not feel as comfortable doing face to face and I wonder then about how recursive those lessons are. Do those lessons about taking over those spaces and challenging people in those spaces, can they carry over into the spaces that we teach and work in, too.

0:59:44 AJ: But I feel like that's... When I talk about the Feminist Online Spaces project, which isn't published. It's just on the internet. I think about what I say is I wanna make rooms like the internet, like I wanna imagine what's exciting and wonderful and empowering about the internet and put it in a room and I wanna take what I know about rooms and put it into the internet. You wanna imagine finding the best of these ways of being and mapping them into the new spaces. So the internet, as we all know, is abusive for the most part to women, people of color, gays, and lesbians. It is just shockingly aggressive and a hostile place in a way that would never be allowed in this room, ever, because we've actually figured out norms of classrooms. You just look at this woman who's been gaming... What's her name? 

[background conversation]

1:00:40 AJ: This is one example of 665,000. The norms of the internet produce that as a possibility that anyone can treat another human being that way who has some cool ideas or whatever. How do we begin to map modes of safety or the challenging of safety or questioning safety across...

1:01:02 CS: I don't know. I guess... I hear you saying... I guess I'm gonna quibble about safety. I really do think...

1:01:07 AJ: I know.

1:01:08 CS: When I think about sexual and racial violence, I think of it on in terms of continuums, and I'm just not convinced that universities, for example, are safe. The safe spaces that we often imagine them today.

1:01:23 AJ: Agreed? 

1:01:23 LN: Laine, you had a question? I saw your hand.

1:01:26 Speaker 6: Oh. It's... I'm Laine. I'm a senior. I guess I'm similar, I was [1:01:31] ____. I was gonna ask about the different digital spaces, I guess, and kind of like constraints and even advantages that you discovered that are actually inherent in the various platforms that might be used for publishing such as YouTube or social networks or different blogging platforms in terms of creating, promoting and publishing feminist content. Are there different struggles that maybe you could talk about that are actually inherent right in the platforms, and if we're seeing any progress or failing to see progress in certain ones? 

1:02:10 AJ: So the obvious, incredibly exciting affordance of the digital in relationship to feminist publishing is access. More people can get to it, to knowledge that really was cordoned off in a library, on a campus that you had to get X grades to get to and you have to have X amount of money to get in and whatever. So like it's an extremely exciting explosion of access to knowledge which has been always been a part the feminist movement. And that's written into the technology. It's an affordance of the digital and we should celebrate it. Access, more people write, more people read, more people are heard. In the YouTube book, I say, and it is also written into the technology that it gets filtered. And YouTube filter is just one example in relationship to hegemonic ideas of popularity.

1:03:12 AJ: So like lots more people write but you actually will never hear them, you'll never see them. So that is an affordance in the technology itself, how it filters information. So you have to make choices about filtering, indexing, archiving, managing like those are information technology questions and those are technological questions. So everyone can speak, everyone can listen, but only a tiny slice of culture is being heard because corporations are indexing, archiving, controlling information, whatever way suits them. So those are technology answers. That's just one affordance and that's sort of reverse insanity. I have never been less heard than once the internet was invented because millions and millions and millions of people are speaking in an unfiltered way from everywhere.

1:04:05 CS: Yeah. I'm not sure if it's the platform as much as it is the cultures that aggregate around the platforms, if that makes sense. So I think about the culture of commentary on YouTube. I think about interactions in video games and online games and the ways in which certain kinds of behaviors are encouraged in those spaces. I have to admit I even find the Feminist Blogosphere a little bit much because I think that it's also structured by that culture in ways that the Feminist Blogosphere isn't entirely self-reflexive of about. So there are lots of moments where I find it very acrimonious and very sort of intent on distinction like, "How do I make my blog? How am I going to... How do I... How am I gonna boost my SEO? How am I gonna do this? How am I gonna do that?" It's driven by that project of distinction. So I think... Wikipedia is a good example of that, too. Is it the platform or is it the rules that run the platform, too? 

1:05:14 AJ: Right. So you won't let me use the word 'safety'. That's fine, because I don't either believe things are safe. It's just the way to talk about not liking being in places where people are brutally offensive and aggressive. Okay, so you call it whatever you want. I actually don't like being in those places.

1:05:28 CS: One of my students calls it the 'asshole consensus'.

1:05:30 S?: Good.

1:05:30 AJ: So asshole consensus. Okay, or anywhere like online, I don't like being in places where people don't get treated that way. I don't like aggression in that form. Call it safe, call it whatever. Okay, and I believe... So let's not call it safety. We can think of a better word for it. Democratic, transparent, process-oriented communities that often fail 'cause it's too hard, consensually decide, not forever but as a process, what the norms are there and everyone should have a voice and the internet does not function that way, and maybe the classroom doesn't either, because it really is just the professors who are dictating it. However, the internet, these norms are sort of ready made. They've been plunked down on the internet by... And I don't even wanna blame anybody. This is how you behave on the internet: You're an asshole, you're not thoughtful, you're abusive. Think about YouTube comments. It's just this cesspool. You wanna be in a cesspool. Like anything happens there that's productive, is zero. You wanna be in an unproductive cesspool, bullying behavior.

1:06:43 AJ: Like where did that norm come from? And what would it mean to take control out of that norm? How do we do that? How do we say like "We wanna be part of a conversation that looks at how we're behaving here and if we're okay with it. And whoever is okay, you tell us why you're okay with it and we're gonna tell you why we're not and maybe we can change this norm democratically, listening to each other". That is a horrible place to be in, and so is gaming culture for the most part.

1:07:12 CS: But I think... See, I'm not sure. I'm not sure... This is about the limits of democracy maybe. But when I think about the instances where there has been climate change and little places on the internet whether it's on... The Sarkisian case is a really good example because look what happened. She got quadruple the amount she asked for on Kickstarter as a result of those comments. So it's clear there was another consensus that was emerging that that behavior wasn't okay. But the one example I've studied on a World of Warcraft, it wasn't about demo... It was kind of about democratic consensus, but it's one server on World of Warcraft that's known as the 'queer server'. And so, I wanted to look at the reasons why that was such a good climate for queer players. Like how could queer guilds, they just... They were just... On chat, they would say, "Hey, queer guild, LGBTQ friendly." And I wanted to know how that came about and partly it came about because the game developer made a decision that they were going to allow LGBTQ guild organizing, which had been banned on a lot of other games and servers. And once they started doing that, it gave all these queer players on the ground a chance to start policing the community.

1:08:31 CS: And so, when people said homophobic things, they would report them. The game developer was very sensitive to the demands of these organized LGBT groups and they started banning players. So it became this kind of place where you couldn't say... People would say on the thing, "You will get blacklisted if you say anything homophobic," and sure enough you would. That stuff got shut down right away. And so I think it was a lesson in having first the grass roots but also the people in charge saying "This will not be tolerated on our campus, in our game. It will not be tolerated."

1:09:06 AJ: Okay, but that's... So... Oh, I was gonna show some... Okay. Great, I wanna say that's a lesson on infrastructure building.

1:09:15 CS: Yeah.

1:09:16 AJ: So like you need grassroots and you need people with control of... You either need to build your own structures of control or people in control also but it needs to happen in both those places in conversation.

1:09:32 CS: Well, and it's a good example about Wikipedia, too.

1:09:34 AJ: What's that? 

1:09:35 CS: We need more editors on Wikipedia who are willing to challenge the asshole consensus, who are willing to stand up and be counted, and it's not a pleasant thing. If any of you have challenged this stuff on Wikipedia, you know that it can be crazy making and it's a hassle. But this is the price you pay for cultural change, is you have to stand up and be counted. You have to not let that go. When you see something wrong on Wikipedia. One of my students came across this website called 'Black Supremacy' that was made by a white supremacist organization and he got in there and he had a fight and he had it shut down. These things I think these are important. They're small struggles but they add up.

1:10:16 LN: Let's get one question and then I'll ask you each to do a two-sentence outro for yourself and then we'll go get some beverages and come back and have a more informal conversation.

1:10:30 Speaker 7: Hi, I'm Eliza. I'm a sophomore at the University of Michigan, and I had a question about having a political project within the un

rsity and especially as universities and institutions of higher education get further commodified and are further pressured by maybe markets but especially investors and how that affects... I don't know. If you're ever afraid of going against the grain due to maybe threats to professional livelihood. For example, in the University of Illinois, the incoming professor that was just fired due to accounts of civility and I'm wondering kind of how you feel about this campaign of civility and how it might affect or police the way professors or graduate students act on the internet? 

1:11:45 CS: That's such a great question. I was asked that question recently by a reporter who wanted to know about retaliation against faculty members for activism around sexual assault. I think that I have an incredibly privileged position from which to answer that question. I am a tenured full professor. My PR machine is so much better than my university's, which isn't very good at all. [laughter] And so I think in part they are nervous about me. I have not... I've had colleagues who've been significantly retaliated against, who are full professors also and the shape it's taken is attacks on their credibility, on their research. And those have been significant because those have national and international impact. Certainly, in the case at Illinois it cost an assistant professor his job. These are all chilling I mean there...

1:12:42 AJ: No. It was not the assistant professor.

1:12:43 CS: He wasn't associate? 

1:12:44 AJ: Associate or yeah.

[background conversation]

1:12:47 CS: Wow, wow. I think none of us, having said that I'm privileged, none of us here are really safe, and my worry is that we often mentor our graduate students and junior faculty, and say, "Be careful, be careful until you get tenure. Be careful until you get a job". And I think when you get used to doing that, it becomes a way of life, and I think that the tenure system hasn't protected a lot of people who've been brave and outspoken and courageous and that we have to encourage people to use the privilege that they have to take political positions. It's never gonna be without risk, so.

1:13:27 AJ: It was a great question. The fourth question that we didn't get to was what do you consider the important questions on the horizon, and I was basically talking, I've... My notes are about what you just said. We all... We have varying degrees of safety and risk that are both institutionally circumscribed and personal.

1:13:58 AJ: Okay, so we're full professors. Our risk is less than graduate students who are trying to get their first job in a market where there are no jobs. Okay, but, with that said, okay so let's say that's a given. We've account for that. The thing that I said about women's studies, or any of the identity studies, other forms of studies, overt political project in this space means you take risks because you wanna change something, because you're political and you think it's fucked up and wrong, and you made a decision. I'm a professor. I don't know what decision you're gonna make, that I could do that here and that... And there's all kinds of reasons I could talk to you about why I thought I could do that work here. But some of them do have to do with academic freedom. I actually... Which is different than my civil liberties to speak. And the kind of power that I think this institution as a whole has access to that I then suck into when I plug into it.

1:15:07 AJ: So I also don't think... And that's where I ended young people, young professors, young students, you gotta take risks if you people wanna change the world. And then you can get in... You can get in trouble and I have gotten in trouble and he got in worst trouble than he should. But that's part of... At least what I wanna share with those of you who wanna join me is that we're doing this not for safety so we've return to safety, but because we wanna engage together collectively to change things that are not right in our world... And that by... That means that people lose jobs. People are shot. People are... All kinds of horrible things happen to activists. And I don't wanna end negatively, I wanna end positively. And wonderful things happen to activists, because we form a community and we find power together and we know that we are on the side of right.

1:16:09 AJ: And we love each other and the process of knowing each other that way. So yeah, it's about taking risks and God bless 'em and I'm blogging about that and I know that it endangers me and any other person who takes a position on that and I do that willingly.

1:16:28 CS: I think if I could just say one of my colleagues does a lot of research on institutional betrayal and trauma, and she talks about what she calls 'institutional blindness'. I'm not sure blindness is the word I would use but it really resonates with me because I think what happens is, if you turn aside from the problems, you learn to live in a world where you don't see them. And I find it really hard when I talk to colleagues who don't understand what's happening on campuses or who don't understand the kinds of sexual violence my students are often subject to. And I think it becomes a way of life where you don't see what you don't wanna see and you don't see what you don't have to see. And Barbara King saw after 9/11, said something, she said "One of the most important acts of citizenship is to not look away from the things that you don't wanna see". And, I think that that's what we're trying to do, is make sure we don't look away from the things that people don't wanna see.

1:17:30 LN: Wonderful, okay. So we're at the end of time so can you give me two sentences on feminism, technology of any... Is that too hard? 

1:17:47 CS: Two sentences...

[laughter]

[background conversation]

1:17:50 S?: And take a break also if you want.

1:17:52 LN: We're gonna really take a break so we can expand on your sentences. I'm just thinking to finish off if you wanna give a pithy, short...

1:18:00 CS: Okay, I would just say that we're living in a moment of enormous crises on multiple of levels. And moments of crises are also moments of great opportunity and I think one of the importances that new technologies give feminists and other politically minded people is an opportunity to amplify our messages and our voices that we have not had in the past. And so, in my moments of despair, I try to really focus on that. The sort of [1:18:30] ____ crisis moment where we can do things like attempt to seize the means of production. We can get information out there, that's been really hard to circulate in the past.

1:18:46 AJ: Pithy not.

[laughter]

1:18:49 CS: Two sentences is probably all I said...

[background conversation]

1:18:54 AJ: We've been talking for a long time, I feel like I said a lot. But, you know what, I would return to is that we are living in a moment of crisis. We are living in a moment where there's a lot of really bad things happening in our world. They're very visible to us. And on top of our political and human obligation to see and speak and hope to participate in collective action in relationship to some of those horrible things that are happening. I know that the lived moments of human struggle and action together in the name of things that you believe positively and want to change are the best things that human beings do and they're very feeding. And I believe this dialogue is one of those. So, I thank you for producing that as a possibility and I want us to remember that it is in conversations like this where we are at our most human. And we have to remember that we're human in the face of technologies that want to somehow strip that of us, oddly enough.

1:20:15 LN: Wonderful! Thank you very much.

[applause]

[music]
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